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Did you play in your
high school band or
sing in a choir?
Want to continue
playing or singing?
Symphony No. 36, K. 425, “Linz”
Adagio; allegro spiritoso
Andante con moto
Menuetto
Presto

All Western students,
regardless of major, are able to
audition for ensembles at the
Don Wright Faculty of Music.
• Non-music students are encouraged to
audition for Large Ensembles in September.
(e.g. orchestra, choirs, bands, jazz)

Wolfgang Amadeus Mozart
(1756-1791)

Intermission

• A variety of music and dance courses
are also available as electives
for non-music students.

Piano Concerto No. 3 in C Major, Op. 26
Andante; allegro
Tema con variazioni
Allegro, ma non troppo		

For information on courses and ensembles,
including audition excerpts and dates, visit:

music.uwo.ca/ensembles

Sergei Prokofiev
(1891-1953)

Soloist: Dan Luong, piano

Did you know...?
The Don Wright Faculty of Music
hosts 350+ public concerts &
special events annually.
For all event details, visit:

music.uwo.ca/events

music.uwo.ca

On your way out, please consider recycling your program cover using the
boxes provided at each exit. Thank you!

Wolfgang Amadeus Mozart
(1756-1791)
Symphony No. 36 in C Major, K. 425, “Linz”
Mozart wrote the 36th Symphony when he found himself at a
crossroads, literally and figuratively. It premiered in November 1783
in Linz while Mozart and his new wife Constanze took a brief sojourn
from their journey from Salzburg to Vienna. They were returning from
a visit with Mozart’s sister Nannerl and father Leopold, who resided
in Salzburg. Times were tense in the Mozart household; Wolfgang
and Constanze’s first child Raimund Leopold had died in August,
shortly after they had departed Vienna. Additionally, Wolfgang’s
relationship with his father had been tense ever since he had been
ejected from a previous post in the court of Prince Archbishop
Colloredo of Salzburg. Leopold Mozart disapproved of his son’s
devil-may-care freelance life in Vienna, and he had been reluctant
to bless Wolfgang and Constanze’s hasty wedding a year prior.
Despite his father’s misgivings, Mozart’s career in Vienna was
taking off. He was riding a wave of notoriety following the success
of his German-language opera Die Entführen aus dem Serail. This
accomplishment apparently irked Leopold Mozart; according to the
surviving correspondence penned by Wolfgang, his father refused
to acknowledge the professional gains that he had made since
settling permanently in the capital. In the ensuing years, Mozart
composed a number of works that rank among his most wellknown masterpieces, including the six celebrated string quartets
dedicated to “Papa Haydn”, the piano concerti K. 449-503, and
of course the trio of operas written in collaboration with Lorenzo
da Ponte: Le Nozze di Figaro, Don Giovanni, and Cosi fan tutte.
The “Linz” symphony figures right at the start of Mozart’s
ascendance to capital-C “Classical” composer. Historically, it has
been characterized as belonging to an earlier period of Mozart’s
oeuvre, but as scholars Cliff Eisen and Stanley Sadie note in their
entry on Mozart in the Grove Dictionary of Music, this work was
probably featured as a “quite new symphony” for a grand musical
academy at the Burgtheatre on April 1st, 1784. This was on the
heels of a series of private performances Mozart gave in March
for various nobility, including Haydn’s patron, Count Johann
Esterházy, and the Russian ambassador to Austria, Prince Golitsïn.
The success of this symphony is doubly amazing considering the
rapidity with which Mozart wrote it: in the space of four or five
days. Here we find a clever synthesis of the most popular musical
forms of the time. The opening evokes the grandiose character of
the French Overture, while the second movement has the nostalgic
flavour of an Italian siciliana. The third movement trots out a tightly
constructed minuet and trio, and then the finale bursts out of the
gates with an energetic country dance cast in sonata form.

2018 Maritsa Brookes Concerto
Competition Award Winners
First Place: Kelvin Mun, violin
Second Place: Dan Luong, piano
Third Place: Christian Wrona, viola
Runner Up: Dorothy Lin, violin
Made possible by a generous donation by Maritsa Ateena Brookes
(BA’57), these awards are given to any undergraduate or graduate
student in the Don Wright Faculty of Music on the basis of
performance excellence demonstrated in solo concerto competition.
The winner and runners up receive a monetary award and the honour
of performing their selection in a public concert with the Western
University Symphony Orchestra in the following school year.
Congratulations to the winners of the 2018-19 Maritsa Brookes
Concerto Competition.
First Place: Leonardi Joewono, Piano
Second Place: Alexis Wright, Marimba
Third Place: Kirit Mascarenhas, Violin
Runner Up: Michal Aloni, Voice
The final round was held on Saturday, January 12, 2019 in von Kuster Hall.
music.uwo.ca/events

UPCOMING PERFORMANCES
Western University Symphony Orchestra

Look for our 2019-2020 season announcement in August. To
be notified of the new season by email and keep up to date with
monthly concert listings, sign up at music.uwo.ca/events.
Thank you for your patronage and support this year!
Our community is strengthened by your presence.
music.uwo.ca/ensembles/symphony-orchestra

Sergei Prokofiev
(1891-1953)
Piano Concerto No. 3 in C Major, Op. 26
Like Mozart, Prokofiev was first introduced to the world as
a child prodigy. He grew up in a wealthy household, so his musical
education began at just four years of age at the behest of his
mother, who gave him his first piano lessons. A chance meeting
with Alexandr Glazunov in 1903 landed the 12-year-old Prokofiev in
the illustrious St. Petersburg Conservatory. Prokofiev would go on
to win the regard of his professors and fellow students, revealing
himself to be a gifted piano virtuoso as well as a driven composer.
On the occasion of his final piano examination in 1914, he
played his own Piano Concerto No. 1 for the jury panel and was
awarded the first prize in his class. By the time he graduated, he had
established himself as a well-known composer of contemporary
music, and he counted many important Russian musical and
artistic figures among his friends. These included fellow composer
Nikolai Myaskovsky, the conductor Aleksandr Aslanov, who helmed
the orchestral premieres of Prokofiev’s first two piano concerti,
as well as the Russian symbolist poet Konstantin Bal’mont.
Whereas Prokofiev’s first two piano concerti were written
during his initial prosperity as a composer, the third piano concerto
came about later, during a time of personal and professional strife.
For almost 20 years, Prokofiev lived as a stranger in foreign lands
following the October Revolution of 1917. He struggled to carve out
a niche for himself as a composer and performer, adapting his style
according to the aesthetic preferences of disparate audiences. The
Piano Concerto No. 3 was intended for an American audience (It
premiered in Chicago on December 16th, 1921, with Prokofiev himself
playing the solo part) and so Prokofiev tempered his characteristically
dissonant style and utilized a more diatonic palette, which would have
appealed to conservative US cultural elites. This explains his decision
to set the work in the key of C-major; it is the most familiar tonality
to pianists in that it uses only the white keys of the instrument.
Despite these constraints, it is an electrifying work of
staggering virtuosity and orchestral complexity. After years of
disillusionment, the critical and commercial success of this concerto
reassured Prokofiev that he was not, as he feared, a “second-rate
composer”. The work also gained the attention of other Russian
exiles like Bal’mont, who commemorated the concerto in one
of his poems: “Prokofiev! Music and youth blossom, In you the
orchestra yearned for musical flight, And the invincible Scythian
beats the tambourine of the sun.” To this day, the third piano
concerto remains Prokofiev’s most popular concert work, and it is
regularly performed and recorded by musicians all over the world.
Program Notes by Jeffrey Komar

Western University Symphony Orchestra

Soloist Bio: Dan Luong, piano

Tyrone Paterson, conductor
First Violins
Frangel Lopez
Cesena†
Kirit Mascarenhas
Paul Baek
Melisa Morgovejo
Lia Gronberg
Clovis Pinsonnault
April Morris
Liam Westman
Hannah Yaremko
Kelsey Sinasac
Second Violins
Kelvin Mun*
Patricio Flores
Esquivel
Huimei Lin
Michael Theriault
Maddison Beaudoin
Sarah Botsford
Cindy Luo
Angel Liang
Claire Cheng
Chunju Tsai
Terry Song

Violas
Karen Duong*
Sammy Mak
Elizabeth van’t Voort
Colman Yang
Paige Bursey
Sherry Kwong
Molly Burnett
Adam Jahanghiri
Ashleagh Potter
Cellos
Isaac Lee*
Iván Fabara
Heather White
Matthew Kwan
Logan Valkyre
Talia Hunter
Basses
Andrew Kosty*
Gloria Chang
Christian Abrams
Charlie Kramers
Eran Foster
Flutes/Piccolo
Tracey Kennedy*
Asta Coffey

Clarinets
Kelsey Regier*
Michelle Kim
Bassoon
Margaret Fay*
Dianne Mills
Horns
Sarah Rodnick
(Principal: Mozart)
Dylon Pastoor
(Principal: Prokofiev)
Lindsey Cook
Josh Dunham
Trumpets
Graham Lumsden*
Bradley Palmer
Trombones
Sidnee McLeod*
Cole McGovern
Luke Roussy
Timpani
Alexis Wright*
Percussion
Josh Milligan

Oboes/English Horn
Joel Heinbuch*
Gabriel Munteanu
†Concertmaster
*Principal Player

Dan Luong is completing his Master’s in Performance and Literature
in Collaborative Piano on full scholarship, studying with Dr. John
Hess. While working as a Music Director and Organist at Redeemer
Evangelical Lutheran Church, he maintains a busy schedule teaching
piano privately and accompanying undergraduate students at
Western. He is also a Keyboard Harmony teaching assistant at
Western. Most recently, Dan was selected to be on standby for
the semifinals of the 66th Kosciuszko Foundation Chopin Piano
Competition in New York City. He looks forward to entering many
more competitions.

